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ke Isract Yuval, to whose book on the fourteenth- and {ifteenth- century
German rabbinate this book is i some sense the sequel, Zimmer takes a Prosopo-
graphic approach. That is, he illustrates his subject by the biographical treatment
of selected representative figures. Zimmer focuses on fewer mdividuals than Yuval
and he s more suceesstul in portraying them as _._5:.::57. More than Yuval, :m
focuses on the variations that separated the carcer of a village rabbi from that of'a
city rabbi. or a major scholar from a lesser one )

In the later Middle Ages, Yuval has argued, processes of protessionalization
and sacralization tended to make the rabbinate into a class of sacral :_:o:o_::;o,f,
sharply ﬁ:_/.:.:n:?:og from the lay leadership. whose power much exceeded theirs.
and who to a great extent defined the rabbinate’s dutics and powers. Zimmer ac-
cepts Yuvals thess Ea argues that during the f::rG:: century. 5 German rab-
bimate, if anyihing. tended 10 lose power even further.

_: such a situation, the stakes of some of these intra-rabbinic conflicts were
therefore quite small. Zimmer's interest is not i the stakes. but in the
complex fanit hines which these conflicts Tay bare. :r finds contlicts between rab-
I8, kehiladr Teaders, and (Jater) court Jows: between clans or patronage groups
{such as the Ginzberes and their clients): between the larger cor :::_::cw ,:m:r,,
furt, Worms. and Prague  and the smaller ones: between “quahified™ (veshivah-
trained) rabbis and unqualified rabbis: between Polish (and Polish-trained) rabbis
and German ones: and between regional rabbis and local rabbis. The overall pic-
ture is thus one of the complex interaction of multiple power centers, 4 picture that
fits well mto the Targer picture of the infi
clerical, of the Holy Roman Empire.

Itis @ truism that historians are influenced by their times
Fven it they are careful and judicious scholars, as Zimmer surelv is. thev mav be
influenced by contemporary concerns in their choice of topic or ,.‘,,:n:./,. In a xc\:mo
this is a very Isracli book. Zimmer chooses the theme of conflict as the ,
which to view his subjects, and in consequence ¢ produces an image of a highly con-
fentious, highly politicized rabbimate of sacral functionaries. ﬁd would not be
wrong. I would suggest. to sec in this image the refle
Isracli rabbinate. )
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Don Harrdn. Salamone Rossi: Jewish Musician in Late Renaissanice Mantua. Ox-

ford Monographs on Music. New York: Oxford Unive ersity Pre 1999
0 pp.
Salamone Rossi (e, 1570 ¢ 1630 is a fascinating but cnigmatic figure. The

o who epitomizes the Jewish participation in the Ttalian Renaissance lefi only
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afew meager footprints in history. We know of Rossi only from his thirteen sur-
viving publications and from the appearance of his name in the Mantuan archives.
He was all but forgotten until 1876, when Samuel Naumbourg, Chiel Cantor of
1s, published o modern edition of {ifty-two of Rossi’s compositions. For yet an-
other hundred vears Rossi would remain for the most part hidden in the shadows.
Not until the _x_,,f;, four decades has Rossi's imusic been extensively and seriously
published. periormed, recorded, and studied.

x:f,/__ was a man who moved freely between two worlds. Because of his enor-
mous talent, he was hired by the Gonzaga tamily to serve as violinist and com-
poser for the ducal court. Vincenzo Gonzaga even exempted Rossi from wearing
¢ privilege of free pa .__Zn between the

cian. He was the first

the yellow Jew-badge, and granted him ¢
uheto and the ducal court. Rosst was an ;f:: garde musicia
composer to pablish concerted madrigals (1600---five sb _.,E,c Maonteverdi).
He was the first composer to publish trio sonatas _OAZ en years before Mari-
nt). He was the only composer in Mantua to publish both _:.f_:,_,::ciu_ and vocal
> based on texts by the ultra-modern mannerist poets.

music. His madieals are
But Rosst was ¢ :;:< at home in the narrower world of the Jewish commu-
rand performer. At

nity. He was active in :, Jewish theater of Mantua as composct
the sugeestion of Rabbi _h::c da Modcena, Rossi composed polyphonie settings
of selected texts from the synagogue Hwrev, Published in 1622723, Ha-Shirim Ash-
er LiShiomo, the first anthology of choral for the synagogue, constituted a
radition. Bringing the stvles of the madrigal, the baflerto, and

radical break with
the church motet into the synagogue was a controversial move:  one that incurred
both approbation and censure. In an aitempt 1o deflect the eriticism, Rossi pret-
ACCe * his publication with a lengthy responsum by Rabbi da Modena, justifving this
curiosity, its great art! Why has
Rosst’s

xE Rossi's music is not merely a historical
it taken so fong for Rossi o be accorded his due? For's
death, as the Jows of aly retreated into their ghettos, there was no context for his
synagogue polyphony. Furthermore, in the non-Jewish world, for most of the cigh-
enturies the styles of the pre-classical period were consid-
en a growing understanding

everal centuries afier

teenth and nineteenth ¢ ¢
cred passe. But in the twentieth century there has be
and enthustasim for ~early music.

Harran’s recent monograph, the first full-length study of this innovative mu-
J_F.E: is the culmination of nearly two decades of fastidious research and analy-
sis.! Like a J_F:o; Holmes. the author has pored over the sparse clues and 1m-
mersed himselt i his subject’s environment. He expresses himself with authority
1 Fields ::F::m {rom c::_,r:m“.,%:w_. music. and poctry to Jewish history and prac-
tice. Harran is o meticulous researcher: He has counted every measure in Rossi’s
f xc%ﬂz strophic canzonets, and analyzed every chord

of

OCUVTC, SUAY CVCTY VEISE ¢
and contrapuntal device
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but will rarely assert. a definitive conclusion. For exampic. the author states that
1His a “reasonable possibility” that Rossi’s sacred music might have been per-
formed in the setting of the Jewish confraternities (p. 217, and that Ros:
have even tried out some of the songs

[

1 “might

i Sara {Cop1o]'s house™ (p. 34). In re-

sponse to a surprising document from 1645 in which Rabbi Nathaniel Trabotto

asserts that his late wife had sung Rossis setting of the Aedisiah, Harran care-

fully posits, “But what if these sacred songs were nor performed in prayer ser-
vices?” (p. 24).

Harrdn points out that the title of Ro s1’s collection of synagogue music. Hy-
Shirim Asher LiStiomo, is more than just a plav on words. He reminds us of the
well-established rabbinical convention included the au-
thors name in o Biblical citation, such as Isaac Arama’s Akedar Yozhak or Judah
Moscato’s Nefiusor Yehudah, Harran deduces that by identifvine his

selt with this

convention, Rossi hoped 1o balance his modernity with a groundmge i tradition,
Iois interesting 1o note (he evolution in Harrdn's attitude towards Rossi’s
mnnovations in synagopue music. In 1987 he wrote tha Rossi and Modena

- wished to dispense with the conventions of Jewish praver melodv. replacing
them by a music based on the best features of the alian art music ¢ adiion™ But
in the present monograph he admits, ~1he polyphonic song via the “Songs of
Solomon.” supplemented [the synagogue chant]  notice that 1 did noet say ‘re-
placed i, for Rossiy intention wias not to reform, but to expand the synagogue

repertory L7 (pl 254,

Given the exhaustive nature of this stady. it seems odd 1o discover any lacu-
nac. And yet Harran misses a fow connections between Rossiy SY1
positions and chirch music practice. In his analysis of Rossis uso of

£ogue com-
triple meter
{p. 226) he fails to mention thai the riphain s often used in church motets to des-
1gnate rejoicing and 1o refer 1o the trinity. Thus the shift to the quicker dance-like
triple time in Psalm 128 underscores the joyous text. Tyour sons wifl be olive shoots
around your table.”™ In Adon Olan the riplunm appears twice. in both cases -
spired by a quasi “trinity” of divine attributes: “And He was, and He is, and He
shall be in glory™ and “And THe is my God. and my Tiving Redeemer. and 4 Rock for
my suffering in a day of distress.”

Harran is fully cognizant of R > attraction to the hallenio 1t is curious that
he misses the fact that the Kaddish ayismodeled on this popular Renaissance dance
form. And while calling attention to Rossi unusually dark scoring of Psalin 137
(Al Naharot Bavel), he seems unaware that Rossi is merely foliow ing the accept-
ed practice for composing church lamentations.*

But these are but a fow tny lapses in a work of careful and thorough schol-
arship. This is a fascmating study of a pre-modern Jew coping with the dialectic

serving Jewish identity in o non-

that we normally associate with modernity: pre
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fewish environment., communicating with both Jews and non-Jews, moving nheol
with bold novations in the context of ancient traditions.
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Keith Ho Pickus. Constructing Modern Identities: Jeveish Universioy Studens
Germany, IN]S 1914, Detroit: Wayne State University Press, 1999. 222 pp

Given the centrality of education for all programs to transtorm ,_r.: shsoes
ety and readv the Jews for civie inteeration in Europe, the disproportionate use

_:,:ac_.:_x_.:m Jowsactually made of non-Jewish education, and the particular zeal
of German ,‘_cﬁ.y for \w‘.\m\m.\:h, Keith Pickus book treats an imiportant theme: the
identity of Jewish students in German universities. [t sets out to explore how youny
adulis construcied asense of self when loosed from familial moorings ane .E,::._z.._
with non-Jewish peers in an era of unprecedented opeiness as well as conting
me hostilitv. an important question in itself that is also significant _#.r,::..f.c the
:3/62Z.,m;:cacg chite were disproportionately likely to fcad or speak for the
German Jewish community m its main defense organization (the A_A.:.::\A :;.....:r
led overwhelmingly by men trained in lawy in the rabbinate. in welfare mstitutions

and in polttical groups.

Prokus tses somc imipos cati
oirs (particularly the holdings of the Leo Baeck :Z:.Ec, Zc<< /:m,_,..». :c :,:__;..... 1
aumber of valuable observations: that arganized anti-lewish activity m German
iversities faced opposition, and not only from Jews: :#:.acm_q:c :F_ widespreind
hostifity Jewish students faced. those who founded and ,_O:E.g Jewish student or-
canizations were not simply responding defensively to ,‘c<<,:~:~.oa.7:_, were part
o broader, affirmative struggle 1o create a German-Jewish identity in this e,
He looks at students who joined or founded a wide range or organizatios ,:::_
ducling socicties to academic ones, Jewish and nondenominational, :_E rightly
vrounds the impetus of Jews-- men, and once they were admitied 1o universiies
women- 1o found or join such organizations m the German proclivity, in and out
stde the university. in a desire for “active associational life™ (p. 87, See 100 .S,

nad sources: stadent publications and men-

s, cven fthe foundmg ot Jewish assoctatons, tar from demonst

fensiveness or separateness. was an expression of acculturation, of ,Tc_.:_,\_:,
ness™ at the same time, Pickus insists. that it was a venue for asserting Jewish
nesso o this. he usefully applies categories of analysis developed by Shidani
Botkov and David Sorkin. _ N

I'he book as a whole has a number of problems. For most o i, we Jack 5
sense ol who Pickus” subjects are. Te writes of many organizations withou telhimg
s about then founders or joiners: where they were from: what disciplines they
, Caldl then
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